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an are taken in by Mr Davipson, i in 9 8 Paul- 
try; Mr % in the Strand; Mr Cave, at St 
John's gate; and ind by the Ep1ToOR, 


having broke through the cloud with which the unpopularity 
of its author for 3 time obſcured it, has attracted the gene- 
ral admiration of mankind, who have endeavoured to compenſate 


ration. There ſeems to have ariſen a conteſt among men of ge- 
nius and literature, who ſhould moſt advance its honour, or beſt di- 
ſtinguiſh its beauties. Some have reviſed editiqns, others have pub- 
lſbed commentaries, and all have endeavoured to make Weir par- 
ticular ſtudies in ſome degree ſubſervient to this general emulation. 

Among the i 9 to which this ardour of criticiſm has na- 


turally 
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= | is now more than half a century ſince the Paradiſe loft, : 


the error of their firſt neglect by laviſh praiſes, and bqundleis vene- 
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ſcheme was taken, how it was improved, by what aſſiſtance it was 


N f : | 


turally given occaſion) 1 none is more e in itſelf, or more wor 


thy of rational curioſity, than à retroſpection of the progreſs of | 


this mighty genius in the conſtruction of his work, a view of the 
fabric gradually riſing, perhaps from ſmall beginnings, till its our 
dation reſts in the centre, and its turrets ſparkle in the ſkics ; 
trace back the ſtructure through all its varieties to the Cmplicity! 
of its firſt plan, to find what was firſt projected, whence A 


executed, and from what ſtores the materials were collected; whe- 
ther its founder dug them from the quarries of nature, or demo- 


| liſhed other buildings to embelliſ his own. 


This inquiry has been indeed not wholly neglected, nor perhaps 
proſecuted with the care and diligence that it deſerves. Several 
critics have offered their conjectures, but none have much endea- 
voured to enforce or aſcertain them. Mr Voltaire tells us, without 
proof, that the firſt hint of Paradiſe loſt was taken from a farce | 
called Alamo, written by a player; Dr Pearce, that it was derived | 
from an Italian tragedy called [! paradiſe perſo; and Mr Peck, that 
it was borrowed from a wild Romance. Any of theſe conjectures | 
may poſhbly be true, but as they ſtand without ſufficient proof, it 
muſt be granted likewiſe, that they may all poſſibly be falſe, at 
leaſt they cannot preclude any other opinion, which, without ar- 
3 has the ſame claim to credit, and may perhaps be ſhewn 

by reſiſtleſs evidence to be better founded. 

It is related, by ſteady and uncontroverted tradition, that thePa- 
radiſe I;ft was at firſt a tragedy, and therefore amongſt tragedies 
the firſt hint is properly to be fought. In a manuſcript publiſhed 
from Milton's own hand, among a great number of ſubjects for 
tragedy, is Adam unpa; adiſed, or Adam in Exile; and this therefore 
may be juſtly ſuppoſed the embryo of this great poem. As it 
is obſervable that all theſe ſubjects had been treated by others, the 
manuſcript can be ſuppoſed nothing more than a memorial or 
catalogue of plays, which, for ſome reaſon, the writer thought 
worthy of his attention. When therefore I had obſerved that 
Adam in Exile was named amongſt them, I doubted not but, in 
finding the original of that tragedy, I thould diſcloſe the genuine 
ſource of Paradiſe loft. Nor was my expectation difappointed; for, 


having procured the Adamus Exſul of Grotius, I found, or imagin- 


ed myſelf to find, the firſt draught, the prima flaming of this 
wonderful poem. And, as I cannot doubt but the diſcovery will 
give the ſame pleaſure to others as to me, I hope the publics will 
favour this attempt, ſince the original is fo ſcarce, that Gronovius, 
with all the influence that his learning gives him, was not able to 
procure me a printed copy, the verſion that will be added is new * 
and elegant, and the queſtion which this publication tends to l- 


| luſtrate, is, in the higheſt degree, worthy of general regard. 


[3] 
 Apamus ExsuI. TRAGOEDIA, 


d ARGUMENT U M. 


Pei rerum creationem, et Angelorum labſum, homo in Paradiſo conflitutus eff: 
' datum ei in inferiorem orbem imperium, vetitumque, ne arboris, que ſcientiæ 
boni & mali /ymbolum erat, frutium carperet. Sathan, ut contra præceptum 


| et, primum hominem marem, /imulata amicitid, 5 Hy ; deinde 
a {oeminam, 8 is fgura ; que 65 aa virum ad peccati beietathh impellit. 

Lud utergue Porto cpu, morti miſeriaque mancipatus. Salus re- 
Jituta fpe, & fide venturi Maſfæ. cena eft in Hedene, Babyloniæ 
u 
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one, uti erat bortus, ad ripam Eupbratis. Sathan Tpooyigu. orus 
ex lenis ſpiritibus, quos Angeles — | " * WL 


Interlocuteres. Sathan, Chorus, Angelus, Adamus, 
| | Eva, Vox Det. 
Acorus Primus. Trimetri Iambici. h 
SAT. CACRI Tonantis * hoſtis, exſul patriæ 2 
Coeleſtis, adſum; Tartari triſtem ſpecum 
Fugiens, & atram noctis æternæ plagam. 
- Odium bonorum ſede me infauſtà extrahit, 
Diros ſceleſtà mente verſantem dolos. 
+ Terribile, iniquum, triſte, formidabile, 
- Quod & ipſe Sathan horream, quæro ſcelus, 
Hac ſpe per omnis orbis ibo terminos, 
Hic ſpe citatus, clauſa littoribus vagis 
Tranſibo maria, ſævus ut rictu Leo 4 -þ 
' Patulo timendus, per locorum devia, 
| Quzrit, quod avido dente dilaniet, pecus. 4 
Hac ſpe, quod unum maxumum fugio malum, oY 
Superos videbo. Fallor? an certe meo a. 
Concuſſa tellus tota trepidat pondere ? 1 
Quidni? quum gravior orcus ſub F pedibus tremit. | 1 
f This Greek word is retain'd by Milton in his plan of Adam ; 
unparadiſed. N BE | e | 5 
* Anutagoniſt of Heaven's Almighty King. M ilton. * TY | 
+ Hell trembled as he ſirade, Milton. 
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Apau baniſh'd. A TaAckDy. 


be ARG UM E N T. 
_ the creation and the Nr of the apoftate angels, mankind 2 in ga- 


radiſe. A N is given him over the inferiour world, and he is forbid to 1 k 
=" of the tree, which'was the ” prom of the knowle e of goo 
Saad, to break the command, tempts the man, under the 
friend ip and afterwards, in the 7 ape of” Fee. the woman ; who i, ; 
„ and prevails on the man !o partake of her guilt ; upon which the» , 1 
7200 driven out of the garden, _ ub 2 to death and miſery.——“ 1 
tion reſtor d by hope, and faith in t 7 Maſiab.—7 he ſcene is {- 
den, a region of Babylonia, where was the ee ae pon the lanks of Lu- 
phrates.——Satan ſpeaks the FOO Abe chorus ts of good ſpirits, who 


we call Angels, 


Perſons] Satan, Chorus, an Angel, Adam, Eve, 
the Voice of God. 
Act. 1. SATHAN. 
OE to the ſacred thunderer, late from heav'n, 
My happy country, exil'd, now from hell! 
My priton, black with endleſs night, I come, 
Urg'd on by hate of good and hope of il! : 
II yet unborn, but lab'ring into birth ! 
New to theſe realms, ſo damn'd an act I dare, 
That Sathan's ſelf, this fiend, whoſe penal woe 
Already has exhauſted vengeance, ſhrinks 
From his own horrid purpoſe, half diſmay” d. 
Yet, by this hope impell'd, thro' earth I'll roam, 
By this o'er occan, lock'd in winding ſhores: 
As prowls the lion oer the pathleſs waſte 
By ſavage hunger ſtung, and hopes his prey, 
For this, tho' dreaded as my greateſt curſe, 

My pride ſhall brook the fight of bleſt ſuperiors, 
Objects at once of envy and of hatred ! "= 
Am I deceiv'd ? or trembles with my weight 
T bis earth convuls'd, as conſcious of her foe? 

Why not? ſince hell too trembles as I ſtride. 


